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PREFACE 


William Barnes (1801—1886) wrote poems in Standard English from an early 
age. Suddenly, in his early 30s, he began to write poems in the local dialect: 
“I wrote the first of my Dorset poems ... when I was kept to my room in an 
ailing from a chill. It was one of the dialogues called an eclogue, and was 
printed in the poet’s corner of the Dorset County Chronicle where almost all of 
them first came out,” he wrote in a notebook now at St John’s College, 
Cambridge. This is not the place for a detailed discussion of the eclogue as a 
literary form; suffice to say here that the word has come to denote a 
dialogue between country people, that it takes its form from the Idylls of 
Theocritus and its name from the Eclogues of Virgil, that it became 
progressively more artificial over time, moving away from its earthy roots 
and weighed down by the conventions of the pastoral tradition, and that 
Barnes restored it to its former vigour and naturalism. 

The poem was an immediate success, and became the first in a series 
of eight eclogues published within the next two years, each originally with a 
Latin title and an English subtitle: 


Rusticus Dolens: Inclosures of Common, 2 January 1834 

Rusticus Gaudens: The Allotment System, 9 January 1834 

Rusticus Narrans: A Cousin down vrom Lonon, 3 April 1834 

Rusticus Emigrans: Emigration, 20 November 1834 

Rusticus Rixans: The Best Man in the Field, 25 December 1834 

Rusticus Domi: Faether Come Huom, 5 February 1835 

Rusticus Procus: A Bit o Sly Coorten, 31 December 1835 

Rusticus Res Politicas Animadvertens: The New Poor Laws, 21 January 1836 


OO WOW OB əə s 


These poems cry out to be performed. This reading, in reconstructed 19th- 
century dialect pronunciation, features five from the original series of eight 
eclogues (numbers 1, 4, 5, 6, and 7), in the revised form in which they were 
subsequently republished in Barnes’s first collection of Poems of Rural Life in 
the Dorset Dialect (1844); and to these five is added a sixth, “Viairies”, from 


the same collection. 


KEY TO PHONETIC SYMBOLS 


Except where otherwise stated, words used in this key to illustrate the sounds 
are assumed to have the same pronunciation as in RP (the ‘Received 
Pronunciation’ of Standard English). Parentheses around a phonetic character 
indicate that it may be either sounded or silent; those around a length mark 
indicate that the preceding character may be either long or short. The symbols 
are a selection from amongst those offered by the International Phonetic 
Association, along lines similar to the usage in the Oxford English Dictionary, with 
some modifications. “GenAm” = General American pronunciation. 


CONSONANTS 

b as in bin p asin pat 

d asin din r asin rat 

dz as in judge, gin S asin sin 

f as in fin f asin shin 

g as in gez t asin /7/ 

h asin hot tf asin chin 

jas in yer © asin shin (voiceless 77-) 
k asin cat Ö asin żhis (voiced 27-) 
l asin “et v asin vat 

m asin mat w asin win 

n asin net Z asin 200 

y asin sing 3 asin measure 

Ng asin finger 

SHORT VOWELS 

a as in French madame I asin pit 

a asin GenAm fot Ə asin about 

D asin pot A as in putt, cut 

€ as in pet U asin put, foot 

i asin French s/ u asin French douce 


LONG VOWELS 


a: asin German Tag or Australian Ər: as in burn 

car park 9: asin born, dann 
g€: as in German fabrt O: asin German Sohn 
€: as in German Schnee u: asin boon 


i as in bean 


DIPHTHONGS AND GLIDES 


ær asin Australian g’day, mate İSƏ as in yaz 

id asin fear ua_ combines /u/ with /ə/ 

£Ə as in fair Ə between buy and boy, with a 
ja: as in German ja, Jabr long first element 

je asin yer au as in know, with a long first 
je: as in German jährlich element 


ALTERNATIVE PRONUNCIATIONS 


As in Standard English, many common words may be pronounced in more 
than one way in Barnes’s dialect. Wherever convenient, as with the final /d/ of 
and, ground, etc., ot the initial /h/ of when, where, etc., parentheses are used to 
show that a character may be either silent or sounded. Where this is not 
possible, as in the case of alternative vowel pronunciations, different readers 
may opt for different pronunciations, as may the same reader on different 
occasions. The commonest examples are collected in the table on the following 
page. The defining factor is often (but not necessarily) a matter of stress: 
column 2 shows the pronunciation that is most probable when the word is 
stressed; column 3 shows the pronunciation when it is unstressed or lightly 
stressed. In many instances readers may wish to substitute the alternative form 
for the form used in the transcripts of the poems that follow the table. 


TABLE OF COMMON ALTERNATIVES 


The -es ending on plural nouns (when syllabic) may be either /1z/ or /əz/. 
The -esż ending on superlative adjectives may be either /1st/ or /əst/. 
The ending -ess in -ness, -/ess, etc. may be either /1s/ or /əs/. 


Word Marked Unmarked 

a əz 

ae ət 

but bat bət 

do də 

ae dəst 

for (zar, vor) vər 

o vrom 

h2’ (= have) hə 

must mos(t 

. nər 

gi ər 

so (£ to that extent) Sə 

om som 

than öan öən 

that öat öət 

the Öl (before a İ Öə (before a 
vovvel) consonant) 

ə ər 

en ər 

w to 

wher (h)wər 

- jior 

POA ja 

your juor jer 


ECLOGUES 


WITH 


PHONEMIC TRANSCRIPTS 


ECLOGUE. 


THE COMMON A-TOOK IN. 


THOMAS AN’ JOHN 
THOMAS. 
GOOD marn tye John. How b” ye? how b” ye? 
Zoo you be gwain to market, I da zee. going 
Why you be quite a-luoaded wi’ your geese. 


JOHN. 
Ees, Thomas, ees. yes 
I fear I must get rid ov ev’ry goose 
An” goslin I’ve a-got; an’ what is woose, worse 


I fear that I must zell my little cow. 


THOMAS. 
How zoo, then, John? Why, what’s the matter now? 
What can’t ye get along? B’ ye run a-groun’? 
An” can’t pay twenty shillens var a poun’? for 
What can’t ye put a luoaf on shelf? 


JOHN. 
Ees, now; 
But I da fear I shan’t ’ithout my cow. 
No, they be gwain to ’cluose the Common, I da hear enclose 
An” ’twull be soon begun upon; 
Zoo 1 must zell my bit o” stock to year, this year 


Bekiase tha woon’t have any groun’ to run upon. 


THOMAS. 
Why what d’ye tell o”? I be very zarry sorry 
To hear what they be gwain about, 


eklpg 
öə kpmən ətək mn 
tomes ən dsan 


THOMAS 
gud marn tji: dzan həru bii: ho:u bii: 
zu: jə bi: gweein tə marrkit əri də zi: 
(bwai ju: bi: kwo:t əluədid wi jor gi:s 


JOHN 
iis tomes i:s 
ou fior əz məs(t) get rid əv evri guis 
ən gpzlın ə:rv əgpt an (h)wot Iz vvu:s 
ou fior dot ou məs(t) zel məzi litəl kəzi 


THOMAS 
horu zu: den dzan (h)wo: (h)vvpts 69 matər nəzu 
(bwot keint i: get alon bii: ran əgrərun 
ən kent peer twenti filonz vər ə pəzin 
bwot keint i: pat ə luof pn felf 


JOHN 
İs nou 
bat ou də fiər ou fant 1do:ut mo: kou 
no: öe: bi: gvvaem tə kluəz da komən əri də hiər 
an twul bi: sum bigan əppn 
Zu: əsr məst) zel məzi bit ə stok tə jior 
bikjez ðe: wu()nt hav eni grəzun tə ran əppn 


THOMAS 
(h)vvəzr (h)wot dii: tel o om bi: veri zari 
tə hiər (h)wot de: bi: gweein əbə:ut 
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But eet I spose there'll be a "lotment var ye 
When they da come to mark it out. 


JOHN. 
No, not var I, I fear; an’ if ther shood, 
Why ’twooden be so handy as ’tis now; 
Var ’tis the Common that da do I good; 


The run var my vew geese, or vat my cow. 


THOMAS. 
Ees, that’s the job; why ’tis a handy zing 
To have a bit o” common, I da know, 
To put a little cow upon in spring, 


The while oon”s bit ov archet grass da grow. 


JOHN. 
Ees, that’s the “ting ya zee: now I da mow 
My bit o” grass, an” miake a little rick, 
An” in the zummer, while da grow, 
My cow da run in common var to pick 


A bliade ar two o” grass, if she can vind ’em, 


Var tother cattle don’t leave much behind “em. 


Zoo, in the evemen, we da put a lock 

O” nice fresh grass avore the wicket; 

An” she da come at vive ar zix o’clock, 

As constant as the zun, to pick it. 

An’ then bezides the cow, why we da let 
Our geese run out among the emmet hills; 
An” then when we da pluck em, we da get 
Zome veathers var to zell, an’ quills; 

An” in the winter we da fat ”em well 

An” car ”em to the market var to zell 

To gentlevo”ks, var we do”nt oft avvuord 


To put a goose a-top ov ouer buoard; 


yet an allotment 


orcbard 


haystack 


gate 


five or six 


ant-hills 


carry 


afford 
table 


bat i:t əsi spo:z ösərl bi: ə İptmənt var i: 
(h)vven ðe: də kam tə mark ıt ərut 


JOHN 

no: not var ou ou fiər an if dor fud 
(h)vvəzr twudon bi: sə handi az tiz novu 
var tız 60 kpmən dat də du: əz gud 

09 ran vər mər vju: giis ar vər məzi kəzi 


THOMAS 
iis Oats ðo dəpb (h)vvəri tiz ə handi ðm 
tə hav ə bit ə kpmən ər də no: 
tə pat ə İrtəl kə:u əppn m spry 
do (h)woul (w)uinz bit ov a:rtfat gra:s də gro: 


JOHN 

iis Oats 60 öm jə zi: nəsu a də mo: 

mai bit ə gra:s an mjek ə İrtəl rik 

an ın 69 zamər (h)vvəril də gro: 

məz kə: də ran m kpmən var tə pik 

ə bljed ər tu: ə gras if fi: kən və:mn(d) əm 
var tAöər katəl do:nt liəv mAtf bihə:mi(d) əm 
zu: m öl ivmən wi: də pat ə lok 

ə nər:s fref grais əvuər öə wikit 

ən fi: də kam ət vərrv ar ziks oklok 

az kpnstənt əz öə zan tə pik it 

an den bizə:idz do kə:u (h)wo: wi: də let 
aiuor gi:s ran zut əmpy di emot hilz 

an den (h)wen wi: do plak om wi: do get 
zəm veöərz var tə zel on kwilz 

an ın öə winter wi: də fat əm wel 

ən kair əm tə da marrkit vər tə zel 

tə dsentəlvo:ks var wi: do:nt pft əvuərd 
tə pat ə guis ətpp əv əmər buərd 
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But we da get ouer feast; var we be yable 


To clap the giblets up a-top o” tiable. 


THOMAS. 
An” I don’t know o” many better //ings 


Than geese”s heads an” gizzards, lags an” vvings. 


VOHN. 
An” then, when I got nothen else to do, 
Why I can tiake my hook an’ gloves, an’ goo 
To cut a lot o” vuzz an’ briars 
Vor hetén ovens, or var lightén viers. 
An” when the childern be too young to yarn 
A penny, they can goo out in dry weather, 
An run about an’ get together 


A bag o” cow dung var to burn. 


THOMAS. 
”Tis handy to live near a common, 
But I’ve a-zeed, an” I’ve a-zaid, 
That if a poor man got a bit o” bread 
They'll try to tiake it vrom en. 
But I wer tuold back t”other day 
That they be got into a way 


O” letten bits o” groun” out to the poor. 


VOHN. 
Well I da hope ’tis true, I’m zure, 
An” I da hope that they wull do it here, 


Ar I must goo to workhouse I da fear. 
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able 


legs 


furze (gorse) 
heating 


earn 


ee 


from him 


or 


bat wi: də get o:uor fiəst var wi: bi: jebal 
tə klap öə dsıblits ap ətpp ə tisbəl 


THOMAS 
an ən doint no: ə meni betər örs 
don gi:sız hedz ən gizordz lagz ən wins 


JOHN 

an den (h)wen o: got naben els tə du: 
(h)wou ou kon tjek mou huk ən glavz an gu: 
to kat ə Int ə vaz on brərərz 

vər hetən Avənz ar vor lə:rtən vouorz 

an (h)wen öə tfıldərn bi: tu: jan tə jairn 

ə peni de: kən gu: o:ut m drəzr vveöər 

an ran oba:ut an get tagedor 

ə bag ə kəru dan var tə ba:rn 


THOMAS 
tız handi to İrv niər ə komən 
bat ə:rv əzi:d an ov əzed 
Oat If ə pu()ər man got ə bit ə bred 
e!l tran tə tjek rt vrom ən 
bat əz wor tuəld bak tador de: 
Oat ðe: bi: got ntu ə we: 
ə letən bits ə grarun aut tə do pu(:)or 


JOHN 

wel ou də hoyp tiz tru: om fuor 

an o1 də ho:p dat de: wul du: rt hiər 

ar əz məs(t) gu: tə wəirkhə:us ou də fiər 
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ECLOGUE. 


VIAIRIES. 


SIMON AN’ SAMEL. 


SIMON. 
THERES what the vo’kes da cal a viairy ring, 
Out 22er lo”k zee. Why ’tis an oddish hing. 


SAMEL. 
Ees ’tis to I. I wunder how da come. 
What is it that da miake it, I da wunder. 


SIMON. 
Be hane’d if I can tell, Pm sure; but zome 
Da zae da come by lightnén when da thunder. 
An” zome da zae sich rings as Z/ik ring there is 
Da grow in dancen tracks o” little viaries, 
That in the nights o” zummer ar o” spring 
Da come by moonlight, when noo other veet 
Da tread the dewy grass but their”s, an’ meet, 


An” dance awoy togither in a ring. 


SAMEL. 
An” who d’ye “ink da work the fiddlestick, 
A little viairy too, ar else wold Nick? 


SIMON. 
Why they da zae that at the viairies’ bal 
Ther”s nar a fiddle that’s a-hear’d at al: 
But tha da play upon a little pipe 


A-miade o” kexes ar o” stra’s, dead ripe, 
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folks; fairy 
look 


yey 


say 
that 


or 


feet 


never 


hemlock stalks,’ straws 


eklpg 
vjeoriz 
soumon on saməl 


SIMON 
ösərz (h)vvpt da voxks də ka:l ə visəri rın 
aut der luk zi: (b)wəi tiz ən pdif ör 


SAMEL 
its tız tu əsi əsi WAndor hou də kam 
(bwot ız it dat də mjek tt əz də wandor 


SIMON 
bi: hand rf əzi kən tel orm fuğ)ər bət zam 
də ze: də kam b(əş)i ləzrtnən (h)wen də Oandor 
an zam də ze: sitf rınz əz dik rın ösər ız 
də gro: m densən traks ə lital visəriz 
Oat ın da nots ə ZAMor ar ə spriy 
də kam b(o:)1 mu:nlozt (h)vven nu: Ader vi:t 
də tred 6a diuri gra:s bat ösərz an mirt 
ən deins owo: tagider m ə rin 


SAMEL 
an hu: dii: ömk də vvərrk öə fidəlstik 
ə İrtəl visəri tu: ar els (vv)uəld nik 


SIMON 
(h)wor de: də ze: dat at 6a visəriz bazl 
dorz nair ə fidəl dats əhiərd ət a:l 
bət de: də plat əppn ə lıtəl pa:rp 
əmied ə keksiz ar ə stre:z ded rasp 
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A-stuck in row, (zome shart an” longer zome), 
Wi’ slime o” snails, ar bits o” plum-tree gum. 
An” miake sich music that to hear it sound 


You'd stick so still’s a pollard to the ground. 


SAMEL. 
What do ’em dance? ’tis plain by theös green wheels 
Tha don’t frisk in an” out in dree-hand reels; 
Var else, instead o” theös here girt roun” O, 


Tha’d cut us out a figure ”v 8 d”ye know. 


SIMON. 
Oh! they ha jigs to fit ther little veet: 
They woodden dance, ya know, at ther fine bal, 
The dree an’ vow’r han’ reels that we da spra’l 


An” kick about in, when we men da meet. 


SAMEL. 
An” have zome fellers, in ther midnight rambles, 


A-catch’d the viairies then in theösem gambols. 


SIMON. 
Why ees, but they be off lik’ any shot 


So soon’s a man ’s a-comen near the spot. 


SAMEL. 
But, in the dae-time, wher da viairies hide? 


Wher be ther huomes then, wher da viairies bide? 


SIMON. 
O they da git awoy down under groun’ 
In holler pliazen, wher tha can’t be voun’; 


But still my gramfer, many years agoo, 
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short 


beheaded tree? 


they; these 
they; three-hand 
for; this; great 


have; feet 


three; four; sprawl 


these 


places; found 
grandfather 


ƏStAk m ro: zam fairt on longer zum 

wi sloum ə snaezilz ar bits ə plamtri: gam 
an mjek sıtf miu:zık dat tə hiər it səsun(d) 
jod stik sə stilz ə pplarrd tə 6a grazun(d) 


SAMEL 
(bwot du: om derns tiz placın b(əği diez grin (h)vvi:lz 
ðe: do:nt frisk m ən o:ut ın dri:han(d) ri:lz 
var els msted ə dias hiər gərrt rə:un o: 
de:d kat əs aut ə figərv ært dii: no: 


SIMON 
o: ğe: ha dsıgz tə fit dor İrtəl vi:t 
Oe: wudon ders jə no: ət dor fə:m ba:l 
Öə dri: ən varuor han rirlz dat wi: də spra:l 
on kik əbə:ut ın (h)vven wi: men də miit 


SAMEL 
an hav zam felərz ın dar midna:t rambəlz 
əkatft öə visəriz öen m öiəzəm gambəlz 


SIMON 
(bwai iis bat de: bi: of lik eni fot 
sə sumz ə manz əkamən niər öə spot 


SAMEL 
bat m da de:taum (h)wor də visəriz ha:ud 
(h)wor bi: dar huəmz den (h)wor də visəriz bod 


SIMON 
o: ğe: də git əvvəzi dorun andor grə:un 
ın holor pljezon (h)wor ðe: keint bi: vorun 
bat stil mo: gramfər meni jiorz əgu: 
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CE liv’d at Grenley farm, an” milk”d a diairy,) 
If what the vo’kes da tell is true, 


Oone marnen yerly voun” a viairy. 


SAMEL. 
An” did er stop then wi’ the good wold buoy? 


Ar did er soon contrive to slip awoy? 


SIMON. 
Why, when the vo’kes were al asleep a-bed, 
The viairies us”d to come, as ’tis a-zed, 
Avote the vire wer cuold, an’ dance an hour 
Ar two at dead o” night upon the vlour, 
Var they, by only utteren a word 
Ar charm, can come down chimley, lik’ a bird, 
Ar dra ther bodies out so long an” narra, 
That they can vlee droo keyholes lik” an arra. 
An” zoo oone midnight, when the moon did drow 
His light droo winder roun’ the vlour below, 
An” crickets roun’ the bricken heth did zing, 
Tha come an’ danced about the hal in ring; 
An” tapp’d, droo little holes noo eyes cood spy, 
A kag o” poor ant’s mead a-stannen by; 
An” oone ö”m drink”d so much ’e coodden mind 
The word ’e wer to zae to make en smal, 
”E got a-dather’d zoo that a’ter al 
Out t”othefs went an” left en back behind. 
An” a”ter he’d a-beat about his head 
Agen the keyhole, till ””e wer hafe dead, 
”E laid down al along upon the vlour 
Till gran’fer, comen down, unlocked the door: 
And then, ’e zeed en (twer enough to frighten én) 
Bolt out o” door, an” down the road lik lightenen. 
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morning, early 


he/ she/ it 


said 


fire 
floor 


draw; narrow 

Jh through; arrow 
throw 

window 

brick hearth 


keg 
one of them; remember 


say 
confused 


half 


Say 


i: İrvd ət grenli fairm ən milkt ə disəri 
if (h)wot ðə voiks də fel 1z tru: 
(VV)uzn ma:rnən fərrli vain ə visəri 


SAMEL 
an did ər stop den wi 69 gud (vv)uəld bwa: 
ar did ər swn kəntrə:rv tə slip awa 


SIMON 
(h)vvəzr (h)vven öə voiks wor ail əsli:p obed 
09 visəriz fu:st tə kam az tiz ozed 
əvuər 69 vəzrər wor kuald on dens ən əmər 
ar tu: ot ded ə nərit əppn da vləruər 
var Oe: b(a:)1 oznli Atərən ə wa:rd 
ər tfarrm kən kam dozun tfımli lık ə bə:rd 
ar dre: dor bpdiz ərut sə loy ən narə 
Oat de: kən vli: dru: ketho:lz lik ən arə 
an zu: (w)u:n midnout (h)wen öə mu:n did dro: 
hız lout dru: windor rə:un Öə vlə:uər bilo: 
an krikits ra:un 69 brikən he6 did zin 
de: kam ən demst əbəzut öə ha:l m ry 
ən tapt dru: İrtəl ho:lz nu: əziz kud spa: 
ə kag ə pu()ər ents miəd əstanən ba: 
an (w)uin orm drinkt sə matf ə kudon moa:n(d) 
Öə wa:rd ə wor tə ze: tə mjek ən smail 
ə got ədaöərd zu: dat e:tər a:l 
aut tadorz went an left ən bak bihə:ın(d) 
an e:tər hi:d əbiət əbə:ut hiz hed 
agen öə ke:ho:l til ə wor he:f ded 
ə led dawn a:l olon əppn öə vləsuər 
til granfər kamon də:un Anİpkt 69 du(:)ər 
an(d) den ə zi:d ən twor maf tə frə:rtən ən 
bo:lt ə:ut ə düər on darun öə rod lık lo:rtenon 
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ECLOGUE. 


FAETHER COME HUOME. 


JOHN, WIFE, AN’ CHILE. 
CHILE. 
O MOTHER, mother, be the tiaties done? 
Here’s faether now a-comen down the track. 
”E got his nitch o” wood upon his back, 
An” sich a spyeker in en! Pll be boun” 
E’s long enough to reach vrom groun’ 
Up to the top ov ouer tun! 
Tis jist the very hing var Jack an’ I 


To goo a colepecksen wi’ by an’ by. 


WIFE. 
The tiaties must be ready pirty nigh; 
Do tiake oone up upon the fark, an’ try. 
The kiake upon the vier too ’s a-burnen 


I be afeard: do run an’ zee; an’ turn en. 


JOHN. 


Well, mother, here I be a-come oonce muore. 


WIFE. 
Ah! I be very glad ya be, Pm sure; 
Ya be a-tired, an” cuold enough, I s’pose. 


Zit down, an’ ease yer buones, an’ warm yer nose. 


JOHN. 
Why 1 be peckish: what is ther to eat? 


18 


child 
potatoes 


bundle* 
long pole 


chimney-top’ 


for 
beating down unpicked apples’ 


pretty nearly 
fork 


fire 


it 


eklpg 
fe:öər kam huəm 
dan wauf ən tfaul 


CHILE 
o: mAöər mador bi: da tjetiz dan 
hiərz fe:öər nou əkAmən də:un öə trak 
ə got hiz nit{ ə wud əppn hiz bak 
ən sıtf ə spjekor m ən oul bi: bəsun 
əz lon maf tə ri:tf vrom grəsun 
Ap tə öə top əv əsər tan 
tız dsıst do veri öm) vər dzak ən əz 
tə gu: ə ko:lpekson wi bəri ən bəzi 


WIFE 
Ööə tjetiz mast bi: redi pərrti now 
du: tjek (w)u:n Ap əppn de fa:rk ən tra: 
09 kjek əppn doa vərtər tu:z əbə:rnən 
əz bi: əfiərd du: ran on zi: an ta:rn ən 


JOHN 
wel mador hiər a: bi: əkam (w)u:ns muor 


WIFE 
a: ou bi: veri glad fə bi: əzim fu()ər 
jo bi: otarard ən kuəld maf əri spo:z 
zit dəzun ən i:z jar buənz an vva:rm fər no:z 


JOHN 
(h)wo ou bi: pekif (h)vvpt ız dor tu i:t 
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VVIFE. 
Yer supper”s nearly ready; I’ve a-got 
Some tiaties here a-doén in the pot; 
I wish w?’ al my heart I had some meat. 
I got a little kiake too here, a-biaken ö”n 
Upon the vier. "Tis done by this time though. 


”E”s nice an’ moist; vat when I wer a-miaken ö”n, 


I stuck some bits ov apple in the dough. 


CHILE. 


Well, faether, what d”ye sink? The pig got out 


This mafnen, an’ avore we zeed ar heard en, 
”E runned about an’ got out into giarden, 


An” routed up the groun’ zoo wt’ his snout! 


JOHN. 


Now what d”ye “ink o” that! You must contrive 


To keep en in, ar else ’e’ll never thrive. 


CHILE. 
An” faether, what d”ye “ink? I vour’ to-day 
The nest wher Z/ik wold hen ov out’s da lay: 


”Tvver out in archet hedge, an” had vive aggs. 


WIFE. 
Lok there! how wet ya got yer veet an’ lags! 


How did ye git in sich a pickle, Jahn? 


JOHN. 
I broke my hoss, an’ ben a-fuossed to stan’ 
Right in the mud an’ water var to dig, 


An” miade myzelf so watshod as a pig. 
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of it 


morning; saw or 


that old 
orchard; five eggs 


feet and legs 


hedger’s platform; forced 


wet-shod 


WIFE 
jor sApərz niərli redi ə:rv əgpt 
səm tjetiz hiər əduzən m öə pot 
ou wif wi a:l mow hairt əzi had səm mirt 
əz got ə İrtəl kjek tu: hiər əbiekən o:n 
əppn Ööə vauor tız dan b(9:)1 örs təzim do: 
əz nous ən mərst var (h)vven əsi wor omjekon oin 
Əz stak səm bits əv apəl m öə do: 


CHILE 
wel fe:öər (h)wot dii: Ömk da pig got ərut 
OIS ma:rnən an ovuor wi: zi:d ər hiərd ən 
ə rand əbəsut an got aut into giərdən 
ən ra:utid Ap 6a grərun zu: wi hiz sno:ut 


JOHN 
no:u (h)wot dii: ömk ə dat ja mast kontra:rv 
tə ki:p ən m ar els əl nevor Ora:iv 


CHILE 
ən fe:öər (h)ywot dii: Ömk əsr varun təde: 
ðə nest (h)wor dik (vv)uəld hen əv əsvərz də le: 
twor out m a:rtfət hedz ən had vaiv agz 


WIFE 
luk ösər həzu wet jo got jar vi:t ən lagz 
horu did i: git mn sitf ə pikəl dsan 


JOHN 

əz bro:k məzi hps ən bin ofupst tə stan 
rat m öə mad ən vvərtər var tə dig 

ən mied mərizelf sə vvatfpd əz ə pig 
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CHILE. 
Faether, tiake off yer shoes, an’ gre ’em to I: 


Here be yer wold oones var ye, nice an’ dry. 


WIFE. 


An” have ye got much hedgen muore to do? 


TOHN. 


Enough to léste var dree weeks muore ar zoo. 


VVIFE. 
An” when y’ave done the job ya be about, 
D’ye zink ya’ll have another vound ye out? 


VOHN. 
O ees, there’ll be some muore: when I done that 
I got a job o” trenchen to goo at: 
An’ then zome trees to shroud, an’ wood to vell; 
Zoo I da hope to rub on pirty well 
Till Zummer time; an’ then I be to cut 
The wood an’ do the trenchén by the tut. 


CHILE. 
An” nex’ week, faether, I be gwain to goo 


A-picken stuones, ya know, var Farmer True. 


WIFE. 
An” little Jack, ya know, is gwain to yarn 


A penny keepen birds off vrom his carn. 


JOHN. 


O brave! What wages do er mean to gre? 
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last; three 


yey 


prune; fell 


: 8 
as piece-work 


going 


earn 


he; give 


CHILE 
fe:dor tjek of fər fu:z an gi: om tu əsi 
hiər bi: jor (vv)uəld (w)u:nz var i: nous on draw 


WIFE 
ən hav i: got matf hedsən muor tə du: 


JOHN 
inf to le:st vər dri: vvi()ks muor or zu: 


WIFE 
an (h)wen jov dan öə d3pb jə bi: əbəzut 
dii: Ömk jal hav ənAöər varun(d) i: orut 


JOHN 
o: i:s Öərl bi: səm muor (h)wen o1 dan dat 
əz got ə dspb ə trentfən tə gu: at 
an öen zəm tri:z tə frəsud ən wud tə vel 
zu: əz də ho:p tə rab pn pairti wel 
til zamor tom an den əri bi: tə kat 
Öə wud ən du: da trentfən b(a:)1 Öə tat 


CHILE 
an neks wi()k fesöər ou bi: gweein tə gu: 
apıkən stuənz jə no: vər fa:rmər tru: 


WIFE 


an İrtəl dzak jə no: ız gweein tə ja:rn 
ə peni ki()pən bərrdz pf vrəm hız ka:rn 


JOHN 
o: brjev (h)vvpt vviedsız du: ər miən tə gi: 


23 


WIFE. 


She dreppence var a day, an” twopence he. threepence 
JOHN. 

Well, Polly, thee must work a little spracker more quickly 

When thee bist out, ar else thee wu’ten pick won't 


A dungpot luoad o” stuones not very quick. 


CHILE. 
O ees I sholl: but Jack da want a clacker. rattle” 
An” faether, wull ye tiake an’ cut 
A stick ar two to miake his hut. 


JOHN. 
Ya little wench, why thee bist always baggenl begging 
I be too tired now to-night, Pm sure, 
To zet a-doén any muore; 


Zoo I shall goo up out o” the woy o” the waggon. ie, to bed” 
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WIFE 
fi: drepəns vər ə de: ən tapons hi: 


JOHN 

wel poli ði: mast wa:rk ə İrtəl sprakor 
(h)wen ði: bist ə:ut ar els ði: wuton pik 
ə dAnpnt luəd ə stuənz not veri kwik 


CHILE 
o: iss or fol bat dzak də wont ə klakər 
an fe:ðər wul i: tjek an kat 
ə stık ər tu: tə mjek hiz hat 


JOHN 

jo İrtəl vventf (h)wou ði: bist a:lwe:z bagən 
ou bi: tu: touord nou tonort om fuer 

tə zet odu:on eni muor 

Zu: ou fəl gü: Ap aut ə Öə war ə da wagon 
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ECLOGUE. 


THE BEST MAN IN THE VIELD. 


SAM AND BOB. 


[For Barnes’s explanation of the technical terms of haymaking used in this eclogue— 
pook, wiale, ted, roller, tip, ground the pick, skim(my), etc— see note 11, b. 51 below. | 


SAM. 
THAT’S slowish work, Bob. What’s a-ben about? 
Thy pooken don’t goo on not auver sprack. 
Why Tve a-pook’d my wiale lo’k zee, clear out, 
And here I got another, turnen back. 


BOB. 
[ll work w? thee then, Sammy, any dae, 
At any work bist minded to goo at, 
Var any money thee dost like to lae. 
Now, Mister Sammy: what dost //ink o” that? 
My girt wiale here is twice so big as thine; 
Or else, I warnd, I shoodden be behine. 


SAM. 


Now "dhang thee, Bob, don’t tell sich vvoppen lies. 


My wiale is biggest, if da come to size. 

Tis jist the siame whatever bist about; 

Why when bist tedden grass, ya liazy sloth, 
Zomebody is a-fuoss’d to tiake thy zwath 

An” ted a hafe woy back to help thee out. 

An” when bist riaken rollers, bist so slack, 
That thee dost kip the buoys an’ women back. 
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very quickly 


day 
you are 
lay (bet) 


warrant 


forced; swath 
half way 


keep 


eklog 
do best man m öə vi:l(d) 


sam ən(d) bob 


SAM 
dats slouf wa:rk bob (h)wots əbin əbəsut 
Öəzi pukon do:mt gu: pn not o:ver sprak 
(bwai aiv əpokt mou wjel luk zi: klior əzut 
an hiər o:1 got ənAÖər tə:rnən bak 


BOB 
aul wa:rk wi ði: den sami eni de: 
ət eni wa:rk bist ma:mdid tə gu: at 
vər eni mani öl: dəst lərk tə le: 
nəru mister sami (h)wot dəst dink ə dat 
mərz gərt wjel hiər ız twors sə big əz damn 
ar els əsi wairnd əri fudən bi: bihə:m 


SAM 
nəru day ði: bob dornt tel sıtf vvppən ləziz 
mai wjel ız bigist if də kam tə sauz 
tız dzīst Öə sjem (h)vvptevər bist əbəzut 
(h)vvəzr (h)wen bist tedən grais jo ljezi slp0 
zAmbndi ız əfunst tə tjek 6o:1 zvvpƏ 
ən ted ə he:f wou bak tə help di: ə:ut 
an (h)wen bist rjekon rplərz bist sə slak 
Oat di: dəst kip Öə bvvəsiz ən wumin bak 
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An” if dost ¢/ink that thee canst challenge I, 

At any thing then, Bob, we’ll tiake a pick apiece, 
An” oonce theös zummer, goo an’ try 

To miake a rick apiece. 

A tick o” thine wull look a little funny, 


When thee’s a-done en, TT bet any money. 


BOB. 
Ya noggerhead; laste year thee miade’st a rick, 
An” we wer fuoss’d to trig en wi’ a stick: 
An” what did John that tipp’d en zae? Why zed 
”E stood a-top ö”en al the while in dread, 
A-thinkén that avore ’e shood a-done en 


’E’d tumble auver slap wi’ he upon en. 


SAM. 
Ya lyén liazy shief. I warnd my rick 
Wer better than thy luoad o” hay laste wik. 
Tha hadden got a hunderd yards to hal en, 
An’ then tha wer a-fuoss’d to hab’n boun, 
Var if tha hadden ’twood a-tumbl’d down: 
An” 2”ter that I zeed ’e wer a-valén, 
An” push’d agen en wi’ my pitchen pick 
To kip en up jist till we got to rick; 
An” when the humpty-dumpty wer unboun 


”E vell to pieces down upon the groun. 


BOB. 
Do shut thy lyèn chops. What dosten mind 
Thy pitchen to me out in Gully-plot? 
A-miaken o” me wait (wast zoo behind) 


A hafe an hour var ev”ry pitch I got. 
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pitchfork 
this 


it 


blockhead 

prop it up 
tipped” 

on top of it 

have finished it 
with it upon him 


week 
haul it 
have it bound 


saw it was falling 


13 
shapeless mass 


an if dəst ömk dot di: kənst tfalındş ə:1 
ət eni öm ösn bob vvizl tjek ə pik əpi:s 
ən (w)uins dias zAmər gu: ən trə:r 

tə mjek ə rik əpi:s 

ə rik ə Öə:m wul luk ə lital fani 
(h)wen ði:z ədan ən oul bet eni mani 


BOB 
iə npgərhed le:st jior di: mjedst ə rik 
an wi: wor fupst tə trig ən wi ə stık 
an (h)wot did dzan dat trpt on ze: (h)woar zed 
ə stud ətpp oin a:l öə (h)woul m dred 
əÖmkən Oat əvuər ə fud ədan on 
əd tambəl ərvər slap wi hi: spon ən 


SAM 
jo loon liezi ði:f əsr Wairnd mo: rik 
wor betər don da: luəd ə hazı İs:st wik 
de: hadən got ə handord farrdz tə ha:l on 
an den de: wor əfupst tə hab on bə:un 
var If de: hadən twud ə tambəld dərun 
ən e:tər dat əsi zi:d ə wor əvazlən 
ən puft əgen on wi mər: pitfən pik 
tə kip ən Ap dzīst til wi: got tə rik 
an (h)wen 60 hamptidampti wor Anbərun 
ə vel tə pi:sız də:un əppn da grəsun 


BOB 
du: fat öəzr lairon tfpps (h)vv”t dason mə:mid) 
Oa: pitfən tə mi: ə:ut m galiplot 
əmiskən ə mi: weet vvpst zu: bihə:mid) 
ə he:f ən əmər vor evri pitf ou got 
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An” then how thee didst groun” thy pick, an’ blow, 
An” quirk to get en up on end, dost know; 

To rise a pitch that wer about so big 

”S a goodish crow’s nest, or a wold man’s wig. 
Why bist so weak, dost know, as any roller. 


Zome o” the women vö”kes wull beat thee holler. 


SAM. 
Ya snubnos’d flobberchops. I pitch’d so quick 
That thee dost know thee had’st a hardish job 
To tiake the pitches in vrom my slow pick, 
An” dissen zee I groun’ en, nother, Bob. 
An” thee bist stronger, thee dost hink, than I, 
Girt bandylags, I jist shood like to try. 
We'll goo, if thee dost like, an’ jist zee which 


Can heave the muost, or car the biggest nitch. 


BOB. 
Ther, Sam, da miake I zick to hear thy braggen: 
Why bissen strong enough to car a flaggon. 


SAM. 
Ya grinnen fool! I warnd Pd zet thee blowén, 
If thee wast wi’ me var a dae a-movven. 
Td wear my cuoat, an’ thee sha’st pull thy rags off, 


An” in ten minutes why Pd mow thy lags off. 


BOB. 
Thee mow vr” I! why coossen keep up wi’ me. 
Why bissen fit to goo a-vield to skimmy, 
Or mow the docks an” Z/istles: why PI bet 
A shillén, Samel, that thee cassen whet. 
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b uff 14 
raise (lift) a forkful 
old 


hollow 


filthy-face 


didn’t see me 


bundle 


carry 


legs 


couldn’t 


can’t sharpen (a scythe) 


an den həvu öl: didst gra:un dea: pik an blo: 
ən kvvərrk tə get ən Ap pn end dast no: 

tə rərz ə pitf dot war əbə:ut sə big 

z ə gudif kro:z nest ar ə (vv)uəld manz wig 
(h)wo bist sə wi:k dast no: əz eni rplər 
zam ə 69 wumin voiks wul biət öl: hplər 


SAM 
jo snAbno:zd flobortfops ou prtft sə kwik 
Oat di: dəst no: di: hadst ə ha:rdıf dəpb 
to tjek do pıtfız In vrəm mər: slo: pik 
an dison zi: a1 grə:un on nAöər bob 
ən Öl: bist stronger di: dəst ömk don a1 
gərrt bandilagz əzr dzıst fud louk tə tra 
wiil gu: if ði: dəst lok an d3ist zi: (h)witf 
kən hi:v 69 muəst ər kar 60 bigist nıtf 


BOB 
dor sam də mjek əri zik tə hiər da: bragən 
(h)wo: bison stron maf tə kair ə flagən 


SAM 
je grinan fu:l əsr wa:rnd oud zet di: blo:on 
If ði: wast wi mi: var ə de: əmosən 
aud weor mo: kuot an di: fust pul dou ragz of 
an ın ten mınits (h)wo: od mo: dau lagz of 


BOB 
Oi: mo: wi ə (h)wou kuson ki(:)p ap wi mi: 
(h)vvəzr bison fit ta gu: ovi:l(d) tə skimi 
ar mo: öə dpks ən örsəlz (h)wor oul bet 
ə filən saməl dat di: kasən (h)vvet 
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SAM. 
Now don’t thee zae much muore than what’st a-zaid 


Or else [ll knock thee down, heels auver head. 


BOB. 
Thee knock I down, ya fool; why cassen hit 
A blow hafe hard enough to kill a nit. 


SAM. 
Well thee sha’t veel upon thy chops and snout. you'll feel (it) 


BOB. 


Come on then, Samel, let’s jist have oone bout. 
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SAM 
nou doint ði: ze: matf muər dan (h)wotst əzed 
ar els oul nok öl: down hi:lz o:ver hed 


BOB 
Oi: nok əzi də:un jə fu:l (h)vvəzi kasən hit 


ə blo: he:f haird maf tə kil ə nit 


SAM 
wel ði: fat vil əppn dau tfops ən(d) snərut 


BOB 
kam pn den saməl lets dşıst hav (w)u:n borut 
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ECLOGUE. 


EMIGRATION. 


ROBERT AND RICHARD. 


ROBERT. 
Well Richat, zoo ’tis true what I do hear 
That you be guoin to Dieman’s Land to-year. 


RICHARD. 
Ees, I shall never eat another pound 
O” zalt in England here, where I wer barn; 
Nor dig another spit o” English ground; 
Nor cut a bit moore English grass or carn. 
Ees, we must get to Lon’on now next Zunday 
Abuoard the Ship that is to car us, 
Vor if the weather should be rightish var us 
We shall put out to Sea o” Monday, 
Zoo out vew tools and clothes (for we must car all 
That we can get by buyen, or by baggen), 
Here tother day I packed up in a barrel 


And zent ’em on to Lon’on by the waggon. 


ROBERT. 


And how d’ye zend your children and your women? 


RICHARD. 
We got a lightish waggon to clap them in. 


ROBERT. 


And how d’ye get up yourzelves, you men? 
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Van Diemen’s Land 


yes 
salt; born 
Spade’s worth i 


corn 


eklpg 
emigreifon 


rpbərd an(d) ritfət” 


ROBERT 
wel rıtfət zu: tiz tru: dh)vvpt ou də hiər 
Oot ju: bi: gweein tə di:mənz lan(d) tajior 


RICHARD 
iis ou fəl nevər ist ənAöər porun(d) 
ə zolt m ıngland hiər (h)vvər ou wor ba:rn 
nar dig ənAöər spit ə mglrf grəsun(d) 
nar kat ə bit muor inglif gra:s ər karn 
iis wi: məs(t) get tə lanan nou neks(t) zAnde: 
əbuərd öə frp dat ız tə kair əs 
var If ðo vveöər fud bi: rərttrf vair əs 
wi: fəl pat aut tə si: ə mande: 
zu: əsuər vju: tu:lz ənd klo:z vər wi: məst ka:r a:l 
Oot wi: kən get b(ə:)ı bətən ar b(9:)1 bagən 
hiər tAöər de: ou pakt Ap m ə barəl 
an(d) zent əm pn tə lanon b(9:)1 öə wagon 


ROBERT 
an(d) hou dii: zend fər tfrldərn an(d) jar wumin 


RICHARD 
wi: got ə lo:tif wagon tə klap (Ö)əm m 


ROBERT 
an(d) haru dii: get Ap iərzelvz fu: men 
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RICHARD. 


O we shall walk and ride oonce now and then 


When we do meet vr” any drivleln lads driving ” 

WP lightish luoads to tiake us up vor cads. unbooked passengers '* 
ROBERT. 

And how d’ye veel now Richat in your mind, 

To leave your bethpleace and your friends behind? birthplace 
RICHARD. 


Why very queer, I do, I cant deny: 

When I do think o” be”en piarted 

Vrom al my friends var ever, I could cry 

But var the shiame o” be’en so softhearted. 

Here be the trees that I did use to clim in, climb 
Here is the brook that I did use to zwim in, 

Here be the ground where I’ve a worked and played; 

Here is the hut that I wer barn and bred in; 

Here is the little church where we’ve a prayed, 

And churchyard that my kinsvolk’s buones be laid in; 

And I myzelf, you know, should like to lie 

Among "em too when I do come to die; 

But ’tis noo use to have zich foolish wishes; such 


I shall be tossed, i’ may be, to the vishes. 


ROBERT. 
”Tis hard a man can’t get a luoaf to veed ”en feed himself 
Upon the pliace wher life wer vust a gied ’en; first given to him 
”Tis hard that if he”d work, there’s noo work var”n, for him 


Or that his work woon’t bring enough o’ money 
To keep en, though the land is vull a carn 
And cattle; and do flow w? milk and honey. 
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RICHARD 
o: wi: fal vve:k on(d) rand (w)u:ns nou ən(d) den 
(h)wen wi: də mirt wi eni dre:von ladz 
wi loztif luodz tə tjek əs Ap vər kadz 


ROBERT 
an(d) hau dii: vi:l nom rıtfət m jor mə:müd) 
tə liv fər beOpljes ənd jor fren(d)z bihə:mid) 


RICHARD 
(hövvəzr veri kwiir ou du: əzi keint dina: 
(h)wen ou də ömk ə bizən pjairtid 
vrom a:l məzi fren(d)z var evər ou kod kroz 
bat vər öə ffem ə birən so: soft ha:rtid 
hiər bi: 6a tri:z dat əzr did fu:z tə klım m 
hiər ız 69 bruk dat ou did ju:z tə zwim in 
hiər bi: 6a grarun(d) (h)wer əv əvvərrkt on(d) pled 
hiər ız 69 hat dot əzr wor bairn ən(d) bred ın 
hiər ız Öə İrtəl tfə:rtf (h)vvər wiv opreeid 
an(d) tfə:rtffa:rd dot mo: kmzvo:ks buənz bi: led mn 
an(d) ə m(o:)1zelf jə no: fud lo:k tə ləsi 
əmpi) əm tu: (h)vven ou də kam tə dow 
bət tız nu: juis tə hav zitf fu:lrf wifiz 
au fəl bi: tost 1 mæı bi: tə da vifiz 


ROBERT 
tız hard ə man ke:nt get ə luof tə vi:d on 
əppn do pljes (h)vvər lof war vast ə giid ən 
tız ha:rd dat if hi:d wa:rk öərz nu: vvərrk va:rn 
ar dat hız vvərrk wu()nt brin maf ə mani 
tə ki())p on do: da land) ız vəl ə ka:rn 
on(d) katəl and) də flo: wi milk on(d) hani 
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RICHARD. 
Why ees, ’tis rather hardish, oone ca’nt doubt it, 
But ’tis’n any use to tak about it; 
There’s noo work here at huome that I can come at, 


And zoo Pll goo abroad and try var some’hat. 


ROBERT. 
But you’ll be zome time out upon the ocean; 
You woon’t get ovver very quick; 
And if the Sea is rough, the vessel’s motion, 


I s’puose, wull miake ye rather zick. 


RICHARD. 
Eces ’twull be voorteen weeks, I s”puose, or muore, 


"Forever we shall stratch our lags ashore. 


ROBERT. 
And then, i’ may be, you mid come to land 
Down at the bottom, in the mud or zand; 
You mident goo to Dieman’s Land at all, 


Var you mid get a drownded in a squall. 


RICHARD. 
I don’t mind that, var a’ter I be dead 
I shan’t be zoo a puzzled to get bread. 
They that ’ave got the wordle’s goods, noo doubt on’t, 
Do like it, and ben’t willing to goo out on’t: 
There’s nothin here var I but want and zorrow, 
Zoo I don’t mind o” leaven it to-morrow. 
If *twerden var my children and my wife, 


I wow dent gi” a zixpence var my life. 
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talk 


over 


fourteen 


stretch our legs 


world’s 


RICHARD 
(bwai iis tiz resöər ha:rdif (w)uin keint dozut it 
bat tıdən eni jus tə te:k əbərut 1t 
Öərz nu: wa:rk hiər ət huom det ərzi kən kam ət 
an(d) zu: oul gu: əbro:d on(d) tra vər zAmət 


ROBERT 
bat ju:l bi: zam tem art spon ði o:fən 
jo wu()nt get o:vor veri kwik 
an(d) if ðo si: ız raf Öə vesəlz mo:fon 
əz spuəz wul mjek i: re:dor zik 


RICHARD 
iis twul bi: voruortiin wi()ks əsi spuəz ar muor 
vuər evor wi: fəl stratf ə:uər lagz əfuər 


ROBERT 
an(d) den 1 meet bi: ja mid kam tə lan(d) 
dəzun ot da bptəm ın öə mad ər zan(d) 
jo midon(t) gu: tə dirmənz lan(d) ət a:l 
vor jə mid get odra:undid m ə skwa:l 


RICHARD 

ou domt mo:m(d) dat var e:tor o: bi: ded 

au fant bi: zu: əpAzəld tə get bred 

Oe: dat əv got do wa:rdolz gudz nu: do:ut pnt 
də louk it ənd be:nt vvilən tə gu: ut pnt 
Öərz nAÖən hiər vor au bət wont ən(d) za(örə 
zu: o:1 domt mo:m(d) əli:vən it təma(rə 

if two:rdon vər məzi tfrldərn ən(d) məzi wouf 
əz wudon(t) gi: ə zikspons vər mərt louf 
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ROBERT. 
Ah! we must stay till GOD is plieased to tiake us; 
If we do do our best he woon’t forsiake us. 
Good bye, and if I shou’dent zee ye agaen, 
GOD bless you, Richat, drough your life. through 


RICHARD. 
Amen. 
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ROBERT 
a: wi: mas(t) ste til god ız pliəzd ta tjek əs 
If wi: də du: aor best hi: wu(:)nt varsjek əs 
gud bəzi on(d) if on fodən(t) zi: i: agen 
god bles ju: ritfat dru: jor louf 


RICHARD 
amen 


4] 


ECLOGUE 


A BIT O” SLY COORTEN 


JOHN AND FANNY. 


JOHN. 
Now Fanny, ’tis too bad, ya teazen maid; 
How liate ya be a-come. Wher have ye stay’d? 
How long ya have a-miade me wait about! 
I Z2ought ya werden gwain to come, agen, 
I had a mind to goo back huome agen. 


This idden when ya promis’d to come out. 


PANNY. 
Now ’tidden any use to miake a row, 
Var ”pon my word I cooden come till now. 
I ben a-kept in al the de, by mother, 
At work about oon little job an’ tother. 
If you da want to goo, though, don’t ye stay 


Var I a minute longer I da pray. 


JOHN. 
I Z2ought ya mid be out wi’ Jemmy Blake. 


FANNY. 
Why should I be wi’ he var goodness’ siake? 


JOHN. 


Ya vva”k”d o” Zunday evemen w?n d”ye know. 
Ya went vrom Church a-hitch’d up in his yarm. 
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teasing 


weren't going 


isn’t 


walked; with him 


eklpg 
ə bit ə slau kuərtən 


dzan on(d) fani 


JOHN 

nou fani tiz tu: bad ja te:zon mzid 
həru ljet ja bi: okam (h)wor həv i: staerd 
həru loy jə hav əmied mi: weit əbərut 
əz Oo:t jo vvəerdən gweein tə kam əgen 
ou had ə mo:mn(d) tə gu: bak huom əgen 
örs idon (h)wen jo promist tə kam əzut 


FANNY 
nau tıdən eni juis tə mjek ə rəru 
var pon mo: vvərrd ə kudon kam til nou 
əz bin əkept m a:l öə de: b(9:)1 mador 
ət wairk əbərut (w)uin İrtəl dzpb ən taðər 
If ju: də wont tə gu: do: do:nt i: ster 
var o11 ə minit İppgər a1 də pre 


JOHN 
ax doit ja mid bi: vut wi dzemi bljek 


FANNY 
(h)wou fud əzi bi: wi hi: vər gudnis sjek 


JOHN 


jo we:kt ə zande: i:vmon wi ən dii: no: 
jo went vrom tfə:rtf əhrtft ap m hiz jam 
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FANNY. 
Well, if I did, that werden any harm; 


Lauk! that zs zome’hat to tiake nodice o”. 


VOHN. 
”E took ye roun’ the middle at the stile, 
An” kiss’d ye twice "thin the hafe a mile. 


FANNY. 
’Ees, at the stile, bekiase I shooden val, 
”E took me hold to help me down, that’s al; 
An” I can’t zee what very mighty harm 
”E cood ha’ done a-lenden me his yarm. 
An” var his kissen o” me, if ”e did 
I didden ax en to, nar zz ’e mid, 
An” if ”e kiss”d me dree times ar a dozen, 
What harm wer it? Why idden er my cousin? 
Ar’ I cant zee, then, what ther is amiss 


In cousin Jem’s jist grèn La kiss. 


JOHN. 
Well, he shon’t kiss ye then; ya shon’t be kiss’d 
By his girt ugly chops, a lanky houn’; 
If I da zee’n PI jist wring up my vist 
An’ knock en down. 
Pll squot his girt pug nose, if I don’t miss en, 


Pll warnd PI spwile his pirty lips var kissen. 


PANNY. 
Well, John, Pm sure I little ought to vind 
That you had sich a nasty jealous mind. 
What, then! I s”pose that I must be a dummy, 


An” mussen goo about, nar wag my tongue 
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half 


yey 


arm 
ask; say; might 
three 


isn’t he 


LIVING me 


warrant; spoil 


FANNY 
wel If əz did öat wa:rdon eni hairm 
lə:k Oat ız zAmət tə tjek no:dıs o: 


JOHN 
i: tuk i: raun öə midəl at ðə sto: 
an kıst i: twous 16m öə he:f ə məril 


FANNY 
its at 6a stoul bikjez ou fudon vail 
i: tuk mi: ho:ld tə help mi: də:un dats a:l 
ən ou keint zi: (h)vvpt veri moti hairm 
ə kod ha dan alendən mi: hiz ja:rm 
an var hiz kison ə mi: if ə did 
əz didən a:ks ən tu nar ze: ə mid 
an if ə kıst mi: dri: təsrmz ar ə dazən 
(bwot ha:rm wor rt (h)wou iden ər məzi kazon 
an ou keint zi: den (h)wot dor ız əmıs 
ın kazon d3emz d3ist gion əsi ə kis 


JOHN 

wel hi: fant kis i: den ja fant bi: kıst 

bai hiz gərrt agli tfpps ə lanki həsun 

If əx də zi: ən əsil dşist rm Ap moi vist 

an nok on don 

aul skwot hız gərrt pag no:z 1f əri do:nt mis on 
aul wa:rnd oul spvvəril hiz pairti lips vər kison 


FANNY 
wel dgan əzm JSu()or əxi İrtəl do:t tə və:mid) 
Oat fu: had sıtf ə nasti dzelos mə:ın(d) 
(h)wot den a1 spo:z dat ə mas(t) bi: ə dami 
an masan gu: oba:ut nar wag mərt tan 
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To any soul, if he”s a man, an young, 

Ar else you'll put yerzelf up in a passion, 

An” ta”k awoy o” grèn vo”ke a drashen, thrashing 
An” breaken buones, an” beatén heads to pummy. crushed abbles”” 
If you’ve a-got sich jealous woys about ye, 

Pm sure I shoo’d be better off "ithout ye. 


VOHN. 
Well, if girt Jemmy have a’-winn’d your heart, 
VVe”d better break the coortship off, an’ piart. 


FANNY. 
He winn’d my heart! there, John, don’t ta”k sich stuff, say (talk) 
Don’t ta”k noo muore; var ya’ve a-zed enough. 
If Pd a-lik’d another muore than you 
Pm sure I shooden come to meet ye zoo, 
Var, Pve a-tuold to father many a starry story 
An” took o” mother many a scuoldèn var ye. 
[|W eeping.| 
But ’t'wull be auver now, var you shon’t zee me 


Out w? ye noo muore to pick a quarrel w? me. 


JOHN. 
Well, Fanny, I woon’t zae noo muore, my dear. 
Let’s miake it up. Come wipe off sik there tear, that 
Let’s goo an’ zit o” top o” “eos here stile, this 


And rest, and look about a little while. 
FANNY. 


Now goo awoy, ya nasty jealous chap, 


Ya shon’t kiss I: ya shon’t: I'll gi’ ye a slap. 
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tu eni so:l if hi:z ə man ən jay 

ar els ju:l pat jorzelf Ap m ə pafon 

an teik owa: ə gizən vo:k ə drafən 

ən bre:kən buənz ən biətən hedz tə pami 
If juv əgpt sitf dəeləs wars oba:ut i: 
əzm fuğ)ər ou fud bi: betər pf 1darut i: 


JOHN 
wel if gairt dşemi həv owind jor ha:rt 
wi:d betər bre:k da kuərtfıp of an pja:rt 


FANNY 
hi: wind mo: hairt ösər dzan domnt te:k sitf staf 
do:nt te:k nu: muər var jav ozed inaf 
If oud olikt onador muor don ju: 
am fu6)ər ou fudon kam tə mitt i: zu: 
var av ətuəld tə fe:öər meni ə stairi 
ən tuk ə mAöər meni ə skuəldən varr i: 
[Weeping] 
bat twul bi: o:var nou var ju: fant zi: mi: 
ərut wi i: nu: muor tə pik ə kwa(:)ral wi mi: 


JOHN 

wel fani 9:1 wu(:)nt ze: nu: muor mo: dior 
lets mjek rt Ap kam vvərp of ölk ösər tiər 
lets gu: an zit ətpp ə dias hiər sto: 

an(d) rest on(d) luk oba:ut ə İrtəl (hywaul 


FANNY 


nou gu: awa: jo na:sti dseləs tfap 
jo fant kis ər jə fant aul gi: i: ə slap 
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VOHN. 
Then you look smilen, don’t you pout an” toss 


Yer head at I, an” look so very cross. 


FANNY. 


Now John! don’t squeeze me roun’ the middle zoo. 


I woon’t stop here noo longer if ya do.— 

Why John! be quiet wull ye, fie upon it. 

Now zee how you”ve a-rumpİ”d up my bonnet, 
Mother “ill zee it a’ter Pm at huome, 


An” ote a guess directly how it come. 
8 8 y 


VOHN. 
Then don’t ye zae that I be jealous, Fanny. 


FANNY. 


I wull: var you be jealous, Mister Jabnny. 


JOHN. 
If I be jealous you be rather fickle-ish. 


FANNY. 
John! leäve aluone my neck. I be so tickle-ish! 


There’s somebody a-comèn down the groun’ 


Towards theös stile. Who is it? Come git down. 


I must rin huome, upon my word then, now; 
If I da stay they'll kick up sich a row. 
Good night. I can’t stay now. 


JOHN. 


Then good night, Fanny 


Come out a-bit to-marrer evemen, can ye? 
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field 


JOHN 
den ju: luk smoulon dont ju: po:ut ən tos 
jor hed ət əri an lək so veri kros 


FANNY 
nou dzan dont skwi:z mi: rorun öə midəl zu: 
əz vvu()nt stop hier nu: longer if jə du: 
(hövvəzr d3zan bi: kvvərrət wul i: fai əppn ıt 
nəru zi: hou ju:v ərampəld ap məz bonit 
mAÖər əl zi: It e:tər əzim ət huəm 
ən gi: ə gues dorek(t)li hə:u rt kam 


JOHN 
den doint i: ze: dat ou bi: dzelos fani 


FANNY 
əz wul var jə bi: dseləs mister dzani 


JOHN 
If a1 bi: dəeləs ju: bi: re:dor fiklif 


FANNY 
dzan liəv əluən mo: nek əri bi: sə trklif 
Öərz sAmbpdi akamon də:un da grəsun 
təvva:rdz dias stoul hu: iz it kam git də:un 
əz mos(t) rın huəm əppn moi vvərrd den nou 
If ou də stær de:l kik Ap sitf ə rowu 
gud nərit əzi kent stær nou 


JOHN 


den gud nout fani 
kam ərut ə bit təmarər ivmən kan i: 


49 


Notes 
A. S. = Anglo-Saxon; F. = French. 


1 For a detailed account of the sounds of Barnes”s dialect see T. L. Burton, 
William Barnes’s Dialect Poems: A Pronunciation Guide, Adelaide & Provo: The 
Chaucer Studio Press, 2010. 

” ‘Kecks or Kex. A dead stalk of hemlock or cow parsley.’ (Quoted from 
the1844 Glossary. Other definitions given in these notes are from the same 
soufce, unless otherwise stated.) 

° “Pollard (poll, to shear). A tree having its head polled or shorn off.’ 

“ “Nitch. A burthen, as much as one can carry of wood, hay, or straw, and 
sometimes of drink. Hedgers are sometimes allowed to carry home every 
night a nitch of wood which they put on the end of a pole called a 
“Speaker”” [spelled spyeker in the next line of the poem]. 

” “Tun. A. S. Tun, a tower. The chimney top from the ridge of the house.’ 
é “Colepexy. In Somerset Pixyhording from pixy or colepixy, a fairy? To beat 
down the few apples that may be left on the trees after the crop has been 
taken in; to take as it were the fairies’ horde.’ 

7 ‘Hoss ... A horse. Also a plank or faggot to stand upon in digging in wet 
ditches, moved forwards by a knobbed stick inserted through it.’ 

” “Tut. To do work by the zzz is by the piece or lump, not by the day.’ 

” “Clacker or Bird-clacker. A kind of rattle to frighten away birds from a 
corn-field.’ 

1 Not glossed in 1844, but the 1847 Glossary explains, in a new entry, 
“Where the waggon can’t goo auver me.” Upstairs; in bed.’ 

" ‘Haymaking consists of several operations which, with fine weather, 
commonly follow each other, in Dorsetshire, thus: The mown grass—in 
gwath—is thrown abroad—vedded—and afterwards turned once or twice and 
in the evening raked up into little ridges,—vo//ers,—single or double as they 
may be formed by one raker or by two raking against each other; and 
sometimes put up into small cones or heaps, called cocks. On the following 
morning the rollers or cocks are thrown abroad into—passe/s—patcels; 
which, after being turned, are in the evening put up into large ridges,— 
wiales,—and the wales are sometimes pooked, put up into larger cones,— 
pooks,—in which the hay is loaded. In raking grass into double rollers, or 


pushing hay up into wiales, the fore raker or pickman is said to rake in or 
push in, and the other to duose.’ 


To these comments may be added some further notes, appended to the first 
published version of the poem, printed in DCC: 


“To ground the pick.” To put the end of the pitchfork on the ground, as a 
fulcrum to raise the pitch. Young men, proud of their strength, would scorn 
such a mechanical aid. 


To skimmy. To skim. To mow the tufts and patches of long grass in a 


summer leaze. 


“Cassen whet.” Canst not whet a scythe. There is a false notion among 
many who do not understand rural matters, that in the field of work of the 
labourer there is no skill. Let them try to make a rick, build a load of hay, or 
strike a stroke in mowing; or let them whet a scythe, and see how long they 
will rub before they bring up the test of good whetting, the thread on the 
edge. A London apprentice should not laugh at a rustic because he cannot 
dance a quadrille, and knows nothing of the drama; since he of the town 
knows nothing of crops, cattle, and correctives of soil; and would be as 
awkward in a field as the other in a ball-room. “Non omnia possumus 
omnes.” We cannot all do everything: city folks are superior to rustics in 
many things, and rustics to them in others. 

12 Tip. “To tip a tick,” to make its top conical and sharp so as to shoot the 
wet, by raking and pulling loose hay from its side and undercutting it and 
putting the hay gotten from these operations on the top.’ 

5 “Humpty-dumpty ... A humpy and dumpy or shapeless mass.’ 

“Quirk. To emit the breath forcibly after retaining it in violent exertion.’ 

© These pronunciations are confirmed by the spellings Roberd (the preferred 
form in 7844) and Richat (3 times in this poem; cf. archet for orchard, pp. 8 
and 20 above). The text of this poem (not printed in 7844) is from DCC. 

° Spit. A. S. Spad, a spade. As much as is turned at once by a spade in 
digging.’ 

" drivenl driveenh DCC. 

* Cad: “An unbooked passenger whom the driver of a coach took up for his 
own profit on the way’ (OED, zad”, sense $1, one quotation only). 


” “Pummy, Pummice. F. Pomme, an apple. The dry substance of apples 
after the cider is expressed from it.’ 
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BMus (Hons) in Vocal Performance. She was a soloist with the Australian 
Opera (1983-87) before continuing her operatic career in Germany (1989— 
2003). Since 2000 Kathryn has been a concert soloist with the Symphony 
Orchestras in Sydney, Perth, Darwin and Brisbane. 


Prudence Pole is currently a Bachelor of Arts and Teaching student at the 
University of Adelaide. She has worked with many theatre companies 

around Adelaide and also with the Leicester Drama Society in the UK. Her 
most recent production was a son, who started his own acting career at the 


top playing Baby Jesus last December. 


Tom Burton is Founding Director of the Chaucer Studio, author of 
William Barnes’s Dialect Poems: A Pronunciation Guide, and Co-Editor (with 
K. K. Ruthven) of The Complete Poems of William Barnes (3 volumes, in 
preparation for Oxford University Press). He has directed The Merchant of 
Venice and King Lear for the University of Adelaide Theatre Guild. 
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Casting of the individual eclogues 


Numbers in parentheses give the order of publication in the Dorset County 


Chronicle, followed by the page numbers of the text in the 1844 collection. 


1. The Common A-Took In (DCC, 1, 1844, pp. 172-75) 
Thomas: Ben McCann 
John: Mike Pole 


2. Viairies (not from the original series; 7844, pp. 134-37) 
Simon: Kathryn Dineen 
Samel: Pru Pole 


3. Faether Come Huome (DCC, 6; 1844, pp. 209-12) 
Chile: Pru Pole 
Wife: Kathryn Dineen 


John: Tom Burton 


4. The Best Man in the Vield (DCC, 5, 1844, pp. 109-13) 
Sam: Ben McCann 
Bob: Mike Pole 


5. Emigration (DCC, 4; not reprinted in 1844) 
Robert: Tom Burton 
Richard: Ben McCann 


6. A Bit o” Sly Coorfön (DCC, 7; 1844, pp. 76-80) 


John: Mike Pole 
Fanny: Pru Pole 
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This book is also available in a free PDF edition 
from adelaide.edu.au/press with fully searchable 


text. 


Please use the electronic edition to serve as an 
index. 


This book is accompanied by audio files of 
the poems, which are also available from our 
website. 


